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13. The Pali Version of Cangadasa’s Sambandhopadesa.
A Preliminary Study of Yasa’s Kaccayanasara and
Its Major Commentaries

Aleix Ruiz-Falqués

“Please send me per bearer the
fee for copying the
Kaccayanasara and
Kaccayanasara-yojanava”

D. H. D. Silva to Rasmus Rask!

1. Introduction

With the arrival of printing technology in Burma during the 19" century, a number
of minor works that had so far been scattered in manuscript bundles were com-
piled in individual thematic volumes. Apart from minor works on Abhidhamma
and Vinaya,” we also find a modern volume with the most important short or “mi-
nor” grammatical works of the Pali tradition.> The Burmese term for these texts is
sadda-nay, which literally means “small grammar,” as opposed to the sadda-krih “big
grammar,” the popular name of the Kaccayana in Burmese monastic education.* The

—_

w

GopaxkuMBURA 1980: 69.

For Abhidhamma let-than manuals, see HERNSENG 2020: 7; for Vinaya lef-than manuals,
see Kierrer-PuLz 2015 and Ruiz-FavLquis 2019.

See LOTTERMOSER 1987.

The first printed volume contained fourteen texts (Sadda nay 14 con tvai path, Yangon
1912). This volume includes: Saddatthabhedacinta [cf. Ruiz-FaLques 2017], Kaccayanasara,
Ekakkharakosa [cf. ScuNnaxke 2021], Saddavutti, Saddabindu [cf. LorTERMOSER 1987],
Saddasaratthajalini, Sambandhacinta [cf. GOrRNALL 2020: 54, 81], Vibhatyattha, Vaccavacaka,
Ganthabharana, Ganthatthipakarana, Vacakopadesa, Kaccayanabheda, Karika [cf. Ruiz-FALQUES
2017; Dmvrtrov 2022; see also GorNALL and GunaseNa 2018 and SusuoTt 1876. The 14
minor Pali grammars are listed in Nyanatusita 2011 § 5.4. The latest edition, printed
in 1964 and still reprinted today, includes fifteen works, with the Ripabhedapakasini
added to the former list. This edition was published as part of the editorial project of
the Burmese Sixth Council (1954-1956), for which see Hamm 1973 and Crark 2015: 65.
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present paper focuses on one of these minor works, namely Yasa’s Kaccayanasira
(“Essence of the Kaccayana [Grammar]”), a Pali rendering of Cangadasa’s Sanskrit
work called the Sambandhopadesa or Cangakarika. Yasa’s work is a forgotten testi-
mony of the relevance of Sanskrit scholarship in medieval and early modern Bur-
ma. My aim here is to explain the nature and contents of this work and its major
commentaries (poranatika, navatika, and yojana®) against the backdrop of the San-
skrit culture that shaped this branch of Pali-Burmese Buddhist scholarship. I offer
this paper to my respected teacher, Professor Eivind Kahrs, who made a pioneer-
ing contribution to the study of Pali vyakarana in Burma with his work “Explor-
ing the Saddaniti.”®

2. Yasa’s Kaccayanasara, a Pali Version of Cangadasa’s Sambandhopadesa
2.1. Author and date

The Kaccayanasara (henceforth Kacc-sara) is a short Pali grammatical work com-
prising seventy-two stanzas in anutthubha (anustubh) metre, written in a terse style
that often requires commentarial glosses in order to be understood. Like its San-
skrit model, it abruptly ends after summarising the Taddhita chapter in simply one
stanza,’” leaving no colophon that could inform us about the author, date, etc. The
work is commonly attributed to a certain Maha Yasa Thera or simply Yasa.®! Some
sources also ascribe the Kaccayanasara-poranatika and the Kaccayanabheda to the same
author.’ The second major commentary, the Kaccayanasara-navatika, is attributed

Other “minor grammars” have been published too, they consist of later, perhaps less
authoritative works that are not mentioned in CPD, Bibliography, § 5.4.2.4.

5  For other commentaries I refer to Nyanatusita 2011: § 5.4.2.4.

Kanrs 1992.

7 sambandhe karake pinde bhave gotte paratra ca ||

kathyante taddhita rulha samasanta "byaya api || 72 ||
“The secondary derivative (taddhita) [affixes] are explained conventionally (rilhi) in
the sense of relation (sambandha), factor of action (karaka), mass (pinda), [having the]
nature (bhiva) [of something], affiliation (gotfa) and other meanings (paratra); and also,
after an indeclinable at the end of a compound.”

8 SusHUTI 1876: § 44, BopE 1909: 36, NYUNT 2012: 78, § 398, NYANATUSITA 2011: § 5.4.2, PETERS
2007: § 1057.

9  Burmese catalogues and bibliographies present contradictory data. In the Pit-sm (NYUNT
2012: 78, §§ 398-401) Kaccayana-sara is attributed to Rhan Yasa of Pugam (= Pagan);
the old {7ka is wrongly attributed to Sirisaddhammavilasa of Pugam. The new {7ka is
attributed to an unknown Maha Thera from Panh-ya (Pinya) city, and the same goes

o)
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to Siri Saddhammavilasa. Another well-known commentary, the Kaccayanasara-
yojana, was composed by a certain Kalyanasara in Burma.'* Of these works, only
the Kaccayanasara is mentioned in the 1442 inscription of Pagan."! Subhuti specu-
lates, without giving exact references, that the Kaccayanasiara was probably com-
posed around the 14" century, and he also states that it is later than the Ripasiddhi,
Sambandhacinta, and Cilanirutti, and earlier than Kaccayanabhedatika (presumably
because Kacc-sara is quoted in that work)."> On internal grounds, Kacc-sara must
be later than Mukhamattadipani, Ripasiddhi, and Saddaniti.

2.2. Contents

The contents of the Kacc-sara do not encompass the entire scope of the Kacc gram-
mar. In the 1964 edition, the stanzas are organised in the following six niddesas
(“expositions”):

1-19 samaiifianiddesa (“exposition on generalities”)
20-32 akhyataniddesa (“exposition on verbs”)
33-46 kitaniddesa (“exposition on primary derivatives”)

for the yojana; the Kaccayana-bheda (§ 402) is attributed to a certain Rhan Mahayasa of
Salay town.
The Cilaganthivamsapath by Nandapafifia, commonly known as Gandhavamsa (Kumar
1992: 12, 25) states that an anonymous teacher composed Kacc-sara and its t7ki; the
catalogue omits the title Kacc-bheda (Ms. C fol. khi r5-6).
The Nemintaragandhdcariyadipani states that Kacc-bheda and Kacc-sara were composed
by a certain Saya Thera, perhaps a clerical error for Yasa Thera, as the Ms. reads ghasaya,
where gha is very similar in shape to ya; the t7ka is attributed to Siri Saddhammavilasa
from the royal monastery (kanalh-taw-ra) (Ms. N fol. khi r6-7).
The Pitakat Kyemon attributes Kacc-sara and -bheda to Shin Maha Yasa of Salay and the
Kacc-sara-tika-sac (= navatika) to Rhan Siri Saddhamma of Panh-ya (Ms. K fol. kho-v,
col. 3 item #4, col. 4 item #1).
The Ganthacariyavamsa attributes Kacc-sara, -bheda and a {7ka (= poranatika) to Maha
Rasa (= Yasa?) of Jambudipa (Burma?) and mentions a {7k by Siri Saddhammavilasa
from the royal monastery (kanah-taw-ra) (Ms. G fol. pha r1-2).
The Jinavacananamabhidheyyadipani states that Kacc-bheda was composed by “a certain
grammarian teacher,” and the same goes for Kacc-sara-tika; this Ms. omits Kacc-sara,
perhaps because it is included in the {7ka (Ms. ] fol. nih r7-8).
Others maintain that Yasa composed the Kaccayanasara in Thaton, that is in the Mon
country, today’s Mon State in the South (cf. Bobe 1909: 36-37).

10 For bibliographical sources, see previous note.

11  Luce and Tmv Htway 1976: 237.

12 See also BopEe 1909: 37.



302 Aleix Ruiz-Falqués

2 ¢

47-60 karakaniddesa (“exposition on factors of the action” “case syntax”)
61-71 samasaniddesa (“exposition on nominal composition”)
72 taddhita (“exposition on secondary derivatives”)”

The structure follows Cangadasa’s manual (see § 2.4.). The contents are sometimes
adapted to Kacc and other works of the same school, such as the Ripasiddhi and
the Saddaniti. Very often, however, the stanzas reflect the original text of Can. For
instance, Kacc-sara v. 12 teaches two topics absent in Kacc: one is the usage of the
affix c7 (Skt. cv7) with pronouns amha and tumha, which cannot produce cv7 forms
based on sentences such as atvam tvam bhavati “not-you becomes you” and anaham
aham bhavati “not-1 becomes I”;* the second topic not taught in Kacc is the distinc-
tion between the concepts of upaya and upeyya.

2.3. A Recast of Cangadasa’s Karika

The literal meaning of the title Kaccayanasara is “Essence of the Kaccayana
[Grammar].”*® For this reason some scholars have interpreted the title literally, as
if the work would consist of a summary of the Kaccayana Pali grammar.'® How-
ever, as Yasa states in the second stanza of Kacc-sara, his work is modelled on
the Sanskrit treatise by Cangadasa'” (consistently spelled Janghadasa in Burmese
manuscripts and printed editions):

13 GopakumBuURA (1980: 68-69) divides it into 5 niddesas and Subhuti into 7 (cf. SusnoT 1876:
§ 44); LiesicH (1895: 295) describes the Sambandhopadesa of Cangadasa as structured in
6 uddesas: (1) Samanya-uddesa (Slokas 1-20); (2) Tyadi-uddesa (21-26); (3) Krt-uddesa
(27-35); (4) Karaka-uddesa (36-51); (5) Samasa-Uddesa (52-60); (6) Taddhita-uddesa
(61). This description corresponds to the structure of Kacc-sara in the Burmese edition
that we are using.

14 Kacc-sara-pt 259,,, ,,.

15 Gopakumsura 1980: 68.

16 Bope 1909: 36: “The Kaccayanasara, as the title shows, is a résumé of or textbook on
the teaching of that great grammatical authority.” According to MALALASEKERA 1958
[1928]: 1999, Kacc-sara quotes extensively from Sangharakkhita’s Sambandhacinta. To
my knowledge, this is incorrect. It is possible that Malalasekera’s statement origi-
nated in a confusion, and it should refer to Kacc-sara-pt quoting extensively from
Saddatthabhedacinta, see § 3.

17 GopakumBura (1980: 68) suggests the same, without identifying the Sanskrit work.
I am aware of three printed editions of this text: JacANNaDHASWAMI 1896, quoted by
BopE (1909: 107 n. 8), RatHaA 1906, and TripATHI 1910. VERHAGEN (1994: 62) mentions the
Tibetan version of the text, accessible online: https:/ /www.istb.univie.ac.at/kanjur/
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In order that beginners understand the teaching of the Buddha in the language
of Magadha, I am going to explain the Essence of the Kaccayana [Grammar], relying
on Janghadasa’s treatise.’®

Cangadasa’s Kariki (henceforth Can) is a grammatical summary of Sanskrit gram-
mar. Subhuti is of the opinion that this is a summary of the Katantra Sanskrit gram-
mar.” Indeed, Kacc-sara and its commentaries recurrently refer to the Katantra tra-
dition. Liebich, however, argues that Can belongs, at least partly, to the Candra
School® because it uses two characteristic terms of that system: vyapya instead of
karma (“direct object”) and asamkhya instead of avyaya (“indeclinable”).? Another
clear mark of affiliation is a reference to the Candravyakarana in the Sanskrit com-
mentary upon Can. The reference is found in the example candropajiiam vyakaranam,
illustrating the rule Candra 2.2.66 (= P 2.4.21).2 This example, originally from the
Candravrtti, is also preserved in the Kaccayanasaraporanatika (see § 3). In sum, it
seems that Can draws from both the Katantra and Candra.

Cangadasa’s treatise is well-known in Burmese bibliographical sources. Like
Kacc-sara, Can is also recorded in the famous 1442 inscription of Pagan recording
the donation of a library.” It is said that a certain teacher named Civara, or per-
haps, more likely, Vajira** composed a Pali t7kd upon it.”> Whether it was original-
ly in Sanskrit or in Pali, a Janighadasa-tika is quoted in the Kaccayanasara-navatikia
(Kacc-sara-nt) by Saddhammavilasa (see Appendix I and II). Most of Can stanzas
are included in the Kacc-sara (see Appendix II), with the expected adjustments
in the translation from Sanskrit to Pali and the necessary changes in the technical
names of the grammatical items that are mentioned, such as paccayas “affixes,” etc.

rktsneu/etanjur/verif2.php?id=D4276&coll=derge [I thank Matthew Kapstein and
Dragomir Dimitrov for providing this information].
18 magadhikaya balanam buddhiya buddhasasane ||
vakkham Kaccayanasaram nissaya Janghadasakam || 2 ||

19 SusHUTI 1876: § 44.

20 LiksicH 1895: 295.

21 Liebich refers to verse 28 for vyapya and 57 for asamkhya. In Tripathi’s edition (see
Appendix II) we find vyapya in verse 27: vyapye [v.]. vyakhye], with Pali translation
kamme; and asamkhya in verse 59 (asamkhyat).

22 LiksicH 1895: 295.

23 Cf. Luce and TN Htway 1976: 240, item #210; see also Bope 1909: 107, item #210. Bobe
(1909: 107 n. 8) was aware of one printed edition: “Evidently Cangadasa, author of
the Cangakarika, aphorisms on grammar (Katantra school). See edition of Jaganna-
dhaswami, Vizagapatam, 1896.”

24 Kumar 1992: 12, 25.

25 Kumar 1992: 12 = Ms. C fol. ki r5-6; Kumar 1992: 25 = Ms. C fol. kam r5-6. This tika is
not mentioned in the 1442 Pagan Inscription.
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But Can is not the only Sanskrit source used by Yasa. The Kacc-sara-nt informs us
that some other stanzas of Kacc-sara derive from a certain “Sanskrit book™ (sakkata-
gantha). Thus, despite the fact that Kacc-sara describes Pali usage, it is not exactly
a summary of Kacc, and it is greatly indebted to the Sanskrit tradition.

2.4. Kaccayanasara and Kaccayanabheda

If Kacc-sara and Kacc-bheda are works of the same Yasa Thera, both texts must
have been part of a project around the Kaccayana grammar. The hypothesis im-
plies that Yasa would have summarised the Kaccayana twice, following two dif-
ferent methods. The Kacc-bheda follows the structure of Kacc in eight chapters,
and, as the introduction states, it mainly summarises the types of grammatical
phenomena, making a general analysis or typology (bheda) together with concise
examples (payoga).

One peculiar feature of style in this work, missing in Kacc-sara, is the poetic
closure of each section, in which the author expresses the wish that his merits in
composing the text will help him to attain better existences and finally nibbana,
and he does so by playing with the key concepts of each chapter of the grammar.
For instance, at the end of the sandhi section, which deals with euphonic pronun-
ciation, he wishes that he will have a good voice in future lives; at the end of the
samasa section, he wishes that his merits will abbreviate his time in samsara, us-
ing for that the term saikhepa “abbreviation” which is a technical term applied to
define samasa,” and he also plays with the word bheda, “separation” / “analysis”,
which is part of the analytical project of the grammar, when he expresses the wish
not to become separated (bhejja) from his assembly.”

In terms of sources, the Kacc-bheda only mentions the Nyasa (= Mmd), the
Nyasappadipa (= Mmd-pt), and the Ripasiddhi,?® the most important commentaries
of the Kaccayana school in Burma. These works are never mentioned in Kacc-sara.
It is noteworthy, however, that the Kacc-bheda does not mention the Saddaniti, a

26  Rap 178, samaso padasaiikhepo, padappaccayasamhitam
27 Kacc-bheda § 127:
pufiiien’ anena samsarasankhepakarako bhave ||
abhejjapariso pafifio satima ca bhavabhave || ||
“By this merit, may I be one who makes samsara short, one who is not separated from
his assembly, wise and diligent, from existence to existence.”
28 Kacc-bheda § 46:

chappafifiasatthasatthi ca dvadhikanavutirita ||
Nuyase taddipake Ripasiddhiyafi ca yatharaham || ||
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work that was available to the author of Kacc-sara.?” The view of the Pit-sm, pro-
posing two different authorships for Kacc-sara and Kacc-bheda,* is more sensi-
ble, in my opinion, in view of the fact that these two texts overlap in many ways,
and it is difficult to believe that the same author would have written two different
works with the same purpose, but resorting to different grammatical authorities.

3. The Old Commentary (Kaccayanasara-poranatika)

The authorship of the Old Commentary on the Kaccayanasara (Kaccayanasara-
poranatikd) and its date are uncertain.®® The author was not acquainted with the
same Sanskrit manuals that were used by his successor Saddhammavilasa (see
§ 4). The commentary gives general interpretations of the meaning of the stanza
without concentrating too much on each word and also usefully provides exam-
ples. The author takes great pains to interpret the text in the light of Pali treatises,
not Sanskrit treatises related to the model of Can. The Saddatthabhedacinta of Sad-
dhammasiri, for instance, is quoted at every opportunity in order to amplify the
scope of Kacc-sara.*? Other Pali works, based on Sanskrit models, are also quot-
ed. He cites, for instance, the well-known definition of mahakabba “great poem”
of Dandin’s Kavyadarsa (ca. 7 c.) via the Pali commentaries on Sangharakkhita’s
Subodhalankara (12 c., Sri Lanka).®

There are some examples from this commentary that I could not trace to Pali
grammars, e.g., turarngo iva imd itthiyo “these women are like a horse” ,* illustrating
a simultaneous vipallasa or “distortion” of gender and number. This vipalldsa is al-
lowed in a simile when the point of comparison is a common property (dhamma),
in this case, speed. There is a reference to the Panini school (paniniyam),”® a refer-
ence to the lexicographical work Lingatthavivarana,* some direct and silent referenc-

29 Kacc-sara § 30, see § 6.5.

30 See the third note in § 2.1.

31 SusnUTI 1876: § 46.

32  Kacc-sara-pte.g. 253, ; . 11823,

33 Kacc-sara-pt 250,,, = Subodh-pt 15, ,; Subodh-nt 20, :
saggabandho mahakabbam vuccate tassa lakkhanam ||
pandmo vatthuniddeso asiso pi ca tam mukhan ti | ||

The original verse is from KA 1.14:
sargabandho mahakavyam ucyate tasya laksanam ||
astrnamaskriya vastunirdeso vapi tanmukham || |

34 Kacc-sara-pt 259,,

35 Kacc-sara-pt 262

36 Kacc-sara-pt 271

; 256,,, ,,; 260

’16.

214-18.
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es to Moggallana’s Paficiki,”” and one quotation, without attribution, of a passage
from Saddatthabhedacinta-poranatika® ad Sbc § 53 introduced with vuttam hi.* There
is also one reference to the Sambandhavutti, the commentary on Sangharakkhita’s
Sambandhacintd.*® When discussing Kacc-sara § 71, the work refers to the Candra
grammar in the example of the compound candopaiiiiam “[a vyakarana system] in
which the Candra is the first [text] to be created™! (see § 2.4).

4. The Sammohanasani of Saddhammavilasa (Kaccayanasara-navatika)
4.1. The author of the commentary

The author of this commentary is Thera Siri Saddhammavilasa. The colophon
tells us that this work was composed in Ava, and catalogues connect the au-
thor with some royal monastery (see § 2.1.). According to Waskaduve Subhu-
ti, Saddhammavildsa was an expert in Sanskrit and lived in a palace construct-
ed by king Paficasetbha (sic) on the bank of the river Eravati in the kingdom of
Sunaparanta.* Saddhammavilasa criticises the old commentary when he justifies
his own endeavour: “[My] commentary on the Kaccayanasara is called the Destroy-
er of Confusion, and the old commentary* is not a destroyer of confusion.”* The
date of the work is not known, but it is earlier than the mid- 18" century, for it

37 Kacc-sara-pt 272
38 Sbe-pt28,, .,
39 Kacc-sara-pt 275
40 Kacc-sara-pt 275
2017:42,n. 87.
41  Kacc-sara-pt 279, : candassa upafiiio candopaiiiam byakaranam ity adi. atra candassa adimhi
tassa satthassa namam. candass upakkamo candopakkamam byakaranam ity adi. candopafifian
ti candassa nama janassa pathamapajananam. candopakkaman ti candassa nama janassa
pathamavayamo ti keci. “The first knowledge [is] of Candra, i.e., the grammar whose
first knowledge is of Candra. Here this is a name of that discipline which begins with
Candra. The introduction of Candra, i.e., the grammar whose introduction is Candra.
The first knowledge is of Candra (candopafifiam), i.e., the first understanding is of the
(i.e. by the) person called Candra. Some say that the word candopakkamam means that
it is the first effort of that person called Candra[gomin].”
42 SusHUTI 1876: § 45.
43 Itis also possible to understand the plural “old commentaries,” but quite unlikely.
44 Kacc-sara-nt 281,
tika Kaccanasarassa vuccate Sammohandasant ||
puratand ca ya tika na ta sammohanasant || ||

14-15.

>16ff.

170, FOT the identification of the title Sambandhavutti, see Kierrer-PULZ
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is recorded in a manuscript of the bibliography titled Pitakat Samuin Maw-kvanh-
mhan copied in 1743 CE.*

4.2. The content of the commentary

In terms of content, this commentary is quite unique due to the numerous refer-
ences to Pali and Sanskrit works. We have collected them in Appendix I of this
paper. Although the author was familiar with Sanskrit works, we cannot know
to what extent some of the references are mediated through other Pali scholarly
texts. For instance, Saddhammavilasa refers to the Saratthavilasini for a famous
stanza on the apadana karaka,* a stanza that originally comes from Vikyapadiya
and reached the Saratthavilasini probably through the mediation of Buddhappi-
ya’s Rapasiddhi.*” Importantly, the navatika contains abundant parallels from the
original Cangadasa, consistently spelled “Janghadasa” . These are slightly differ-
ent from the versions of Yasa, as it is shown in Appendix II.

5. Kalyanasara’s Kaccayanayojana
5.1. Contents, Style, and Authorship

In the standard modern Burmese edition of the ¢7kas on the minor grammars, the
Kaccayanayojana follows the old and new t7kas. This commentary does not go be-
yond the syntactic reorganisation of the words of the stanzas in order to make them
more sensible. The reorganisation is always introduced by the formula tatrayam
yojand. Unlike the other two commentaries, this work lacks erudition. It seems that
the author of this commentary, a certain Kalyanasara, of whom we know prac-
tically nothing except that he was perhaps from the region of Pagan in Burma,*
was aware only of one {7ka, which he calls simply by that name and seems to cor-

45 Ms. M fol. ki r8.

46  Saratthavilasini (Mogg-p-t 361,,, ,.).

47  Cf. Vakyapadiya 3.7.136 (Rau 2002: 230), cited in Pali at Rap § 308 introduced with
vuttan ca.

48  Cf. Peters 2007: § 1057.
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respond to the poranatika.* It mentions an acariya Janghadasa but nothing more.™
It offers useful notes with regard to the attribution of the views reflected in the
verses: whether they all belong to the same school of thought or they represent
different “parties” (pakkhas) in the scholastic debate.” There is a reference to a cer-
tain niddesa that I could not trace to the Suttaniddesa of Saddhammajotipala, but to
Rapasiddhi (§ 293) when glossing the word pubbadiyoge. The commentary is over-
all shallow and redundant, probably designed for novices (samaneras). The colo-
phon states that the author is a dweller of a village called Pavabhai (or Pavabhu),
a word that may be corrupt and I have not been able to trace. If he is the same
Kalyanasara who wrote the Sucittalankara, a summary of the Abhidhamma, his
birthplace could be the village Nah-ram-"ui near Pu-khanh-krih (thus Anne Pe-
ters speculates that he could be identical to one Na-ran-"ui chara to).%

5.2. Meaning of the title Kaccayanasira

This commentary ends with a paragraph giving an exegesis of the title Kaccayana-
sara, interpreting the term sara as the uttamavinicchaya “the final judgement” of the
Kaccayana book, or as relating to the verb sarati “to remember” : sotujanehi sari-
tabbo cintitabbo ti saro “it should be remembered, i.e., reflected upon by students,
therefore it is called sara.”>*

6. Further Notes on the Kaccayanasara and Its Major Commentaries
6.1. Absence of avadhi in taddhita

In Kacc-sara § 4 it is argued that there is no apadana taddhita formation, literally
no “avadhi” , that is to say, a secondary derivative based on the ablative relation.

49  Cf.Kacc-sara-yo 390,,,; 401, ; . = Kacc-sara-pt 259, ; untraced quotation from another,
or the same tika (?) at Kacc-sara-yo 410,,.: kammassa ti kammatthachatthi yeva tikayam
dassitam.

50 Kacc-sara-yo 391,

51 Kacc-sara-yo 404, ,: panasaddo pakkhantaro; 405, : keci vadam dassetum; 411
niccatam dassetum.

52 Kacc-sara-yo 414, . eftha ca adisaddena niddese dassitabbayogam fiatukama passantu
sotujand.

53  Pit-sm § 288, Peters 2007: § 1057.

54 Kacc-sara-yo 421

»y idani saddassa

220-28.
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The description corresponds to the picture we have in Kacc and Kacc-v, where ex-
amples of ablative taddhita are missing. Kacc-sara-pt, however, states that accord-
ing to Sbc, taddhita can be formed with all kdrakas and it just so happens that the
apadana-taddhita is very rare. See Sbc § 226 and its old commentary:

pabhavanti asma hetumha ti pabhavo. hetu. imind apadane payena

payogani, appakena pana bhavanti buddhisadda etasma ti bhavo.

“Itis the cause from which [things] originate (pabhavanti), that is why it is called
‘source’ (pabhava), [meaning] ‘cause’ (hetu). Most examples of apadana are in
this way, but only a few examples resemble the following case: ‘it is called
‘state’ (bhiva) because that is where the existence of abstract words (buddhisadda)
comes from.””*

Saddaniti § 760 also has an example of taddhita based on the ablative relation: pab-
batato pakkhanna nadt pabbateyya “because [these] rivers flow from the hill (pabba-
ta), they are called ‘hilly’ (pabbateyya).”®

6.2. The definition of parokkha

In Kacc-sara § 23, we find a definition of parokkha (Skt. paroksa, “past perfect”, lit.
“beyond one’s direct experience”) which deviates from Kacc and yet reflects Kacc
and Kacc-v’s sources, particularly the Kasikavrtti and the Katantravrtti. Kacc-sara-pt
gives one example that we do not find in Pali grammars: naham kalingam agamim,”
cf. Kat-v ad Kat Akhyata 3.1.16 (EGGELING ed., 158,.,): naham kalingam jagama = Kas
ad P. 3.2.115. The Kasikia example represents the answer to the question: kalingesu
sthito 5i? That is reflected in the Old Commentary: kim bhavam kalinige titthati ti
kenaci puttho sakatam pi paccakkham kalingagamanam acchadanam karoti ti “Asked by
someone: ‘Have you been to Kalinga?’, he hides the fact that he went to Kalinga,
even though he actually did [lit. he himself experienced that].”*® The Kat-v ad locum
states: naham kalingam jagama, iti gamanadosabhayat pratyaksam apy apahnute “Some-
one, out of fear that he made a mistake, hides the fact, even though it is true [lit.
he experienced that], saying ‘I didn’t go to Kalinga’.” Thus, the entire discussion

55  Sbc-pt9l,,,
56 Sadd 785, ; A III64,,

57 Kacc-sara-pt 264
58 Kacc-sara-pt 264

220.

222-23.
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is related to the idea that the past perfect cannot express one’s own experience of
a fact, but it may be used precisely when one is concealing a personal experience.

6.3. Unique definition of ajjatani

In § 24 we have a unique explanation of ajjatant (Skt. adyatani, “aorist” , lit. “the
past of today”), including the precise description of the span of time that is com-
prised in ajja “today”.

atttarattiya yamo pacchimoddham® amussa va ||

bhaviniy’ adippaharo tadaddham va ’jja tehy aho || 24 |

The day which is called “today” (gjja) includes the present day together with
the last watch (yama) of the past night, or half of it, and the first watch of the
next night, or half of it.

This definition is missing in Kacc and its major commentaries. The stanza is mod-
elled on an unidentified Sanskrit source in versified form (see Appendix II, Kacc-
sara § 24, fn.). The original source of the verses is most probably Kat-v ad Kat
Akhyata 3.3.16, (EGGELING ed., 159,, ,):

adyatane ‘tite matre ‘dyatani, adyabhavo ‘dyatanah, @ nyayyad utthanad a nyayyac ca
samvesanad ahah, ubhayato ‘rdharatram va lokatah siddham.

“adyatant ‘aorist’ is the past extending only today (adya). ‘Extending today’
means ‘existing today’. A day is known by social convention [as the span of
time] from the customary (nyaya) getting up [in the morning] up to the cus-
tomary (nyaya) going to bed [at night]; or, alternatively, [a day is the extent]
between both halves of the night [i.e., the last half of the previous night and
the first half of the following night].”

6.4. Philosophical Stanzas of Sanskrit Origin

Some stanzas, directly translated from Can, are of a philosophical nature. Con-
sider, for instance, the following:

59  Ms. F pacchimaddhyam.
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Where prime material (pakati) and processed material (vikati) are both ex-
pressed, the prime material is considered to be the direct expression (vicaka),
because of its preeminence.*

The result of this philosophical principle, applied to Pali syntax, is that in a sen-
tence where there is a conflict between the number of the item representing the
prime material and the item representing the processed material, prime material
will control the number of the verb. The examples given by the Kacc-sara-pt are:
pato bhavanti tantavo “the threads are the cloth” and biranani kariyante kato “the
clumps of birana grass are made a [into a] mat.”®

Some of these verses are rather abstract in style, and they cannot be understood
without a commentary. The section on kita (“primary derivatives”), for instance,
begins with verses that, contentwise, adhere to the Kacc text, but they develop into
philosophical verses that are not part of the Kacc literature received by Yasa. They
illustrate the semantic entanglement of all the grammatical elements of a sentence
and also the conventional nature of the grammatical concepts:

This bhava (“impersonal action”), being the meaning of the affix, is undeter-
mined without that [meaning of the verbal root]. Also, the meaning of the
verbal root [is undetermined] with regard to the rest [of the factors, such as katta,
etc.]. Thus, because of that, all meanings [of bhava, katta, etc.] are collective. The
division, namely: “This is the meaning of the verbal root, that is the meaning
of the affix,” is purely conventional [lit. it only applies during the time there
is a convention].®?

Consider also this other stanza, the source of which is probably not Buddhist:

This light called “word” is without beginning. If a word is not clear to someone,
its meaning is made clear to him by means of the [grammatical] science, like
a lamp which is/was covered/hidden.*®

60 pakati vikati ¢’ api yatra vuttam dvayam pi ca ||
vicako pakatisankhyam ganhati ssa ‘padhanato |1 7 ||

61 Kacc-sara-pt 258, .

62 paccayattho pi bhavo 'yam vind ten’ apasiddhito ||
dhaturattho pi sese; "vam cayattho tena sabbako || 40 ||
sanketakilam ev’ ayam vibhago sampavattate ||
attho ‘yam pakatiy’eso paccayattho it 'idiso || 41 ||

63 anddir ayam dloko saddakhyo yassa na pphuto ||
byafijate tassa satthena dipo va gatiy’avuto || 43 |I.
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Interestingly, the examples that we have cited are not adaptations from Can, but
from a certain “Sanskrit book” (sakkatagantha)® that we have not been able to iden-
tify.

6.5. Influence of the Saddaniti

In Kacc-sara § 28, the term sadaranadara refers to the sense of vidhi “command”
in the sattami “optative.” This is not found in Kacc or its major commentaries, ex-
cept in the Saddaniti with reference to niyoga (not vidhi).*> The same goes for the
example pura dibbati asaddhammo (“in the past the wrong Dhamma was shining”)
in Kacc-sara § 30. The example is borrowed from Sadd § 874 yava-pure-purayoge
‘nagate “[the present endings are used] in the sense of past when in connection
with [the adverbs] yava, pure and pura” . In Sadd 812,,, the example is pure adham-

mo dippati [= dibbati] (cf. Sp16,,).”

224

7. Concluding Remarks

The present preliminary study, including the tables that I attach in the two appen-
dices, shows how the Kaccayanasira of Yasa was a Pali version of Sanskrit versi-
fied treatises of the Katantra and Candra schools. I have also shown how the title
Kaccayanasara may be misleading, for it is not simply a summary of Kaccayana, but
itincludes rules and principles drawn from many more Sanskrit and Pali sources.
The development of the Kaccayanasara and its commentarial literature, especial-
ly the Sammohavinodani of Saddhammavilasa, exemplifies the long process of as-
similation of Sanskrit $astra in Pali for the sake of Burmese monastic education.
For a few centuries, at least, not only the Kacc-sara was studied, but scholars who

The stanza is reminiscent of Vakyapadiya 1.132 and Dandin KA 1.4. I thank Professor
George Cardona and Professor Madhav Deshpande for the references.
64 Kacc-sara-nt347,,, ,.: Sakkataganthe pi esi eva gatha vutta “In the Sanskrit book, too, this
same stanza is stated.”
65 Sadd 813,,-814,,
66 The first two padas of Kacc-sara 30 correspond to Sadd § 874 (cf. Kat-v Akhyata, 3.1.17;
P 3.3.4) and Sadd § 876 (cf. Kat-v Akhyata, 3.1.17; P 3.3.5).
67 InKacc-sara-pt 266,, , the following stanza is quoted without explicit attribution with
the formula vuttam hi “for, it is stated™:
pure-yava-purd-yoge niccam, va karahi kada ||
lacchayam api kim-vutte vattamana bhavissati ti || ||
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studied it had also access to its sources, and in fact, we find alternative render-
ings of Can in Kacc-sara-nt.

Yasa’s claim is that his grammar is intended for students of Pali and, theoreti-
cally, it should be helpful in the study of canonical literature. The actual implica-
tions of Yasa’s statement, in my opinion, are quite unclear. To a great extent, one
would think that works such as Kacc-sara are not really useful to study the canon
directly, particularly when they teach topics that only apply to Sanskrit. But then
one should explain why treatises such as Kacc-sara became of such importance in
the tradition and are still part of a scholastic canon in Burma.

As to the process of Sanskrit sastra assimilation in Burmese Pali culture, it tran-
scended the philological sciences and encompassed all sorts of disciplines, from
cosmology to law.®® Some of the Pali treatises based on Sanskrit models arrived
from Sri Lanka, but the process of translation and assimilation continued over the
centuries in Burma itself. As our understanding of Sanskrit culture in the region
is still fragmentary, we can only hope that this paper will contribute to a broader
discussion regarding the role of Sanskrit sastric knowledge in Buddhist commu-
nities of Southeast Asia.

Appendix I

Authorities Mentioned in the Kaccayana-sara-nava-tika

acariya acariyo 328,,,; Kaccayana® 337,,; °parampard 247, ,; 297 ,; 298,; 300,,; 303, ,;
304,;; 312, , ,:; 314,, 324, 5 pubba® 334,,; 350, ; 352, ; 354, .; 358,265 Buddhapi-
ya® 325, ; Ripasiddhi® 349, ,; sabbacariyavada 325,

atthakatha °acariya 363, ; Netti® 293,,; 297, ; 329, ,; 365,,; Suttanipata® 366,,

Atthabyakhyana 297, 308, ; 313, ,; 322, ; 334, . ; 349, .

Amarasiha (= Amarasimha) 394,

Kaccayana 281,10,15; °acariya 337,,; °sara 282, ; 284, ..; 285 passim; 289, ; 298, ,;

312, ;320,,, .5 325, ;331

182 214-15° ’10° ’29;

395,.,; °sutta 348, ; 348, ; 361,369, .;372,, ;393

714 2 2232 2267 ’5° 227-28 728> 227

Katanta (= Katantra) 286, ,; 323,,; 345, ,; 347, ,.; 348, ,, ,;; 361,;; 365,,
Katanta-paficika (= Katantra-paficika) 286, ; 299, ; 312, ; 371, .
Katanta-byakhyana (= Katantra-vyakhyana) 285, ; 286, ; 289, ,; 293, ; 295, : 299, ;
311,; 312,,,; 313, 317,,; 319,,,5 323, 15 327, 5 330,, 3 331, ,, s 334,; 335,,,;
336,453 338,05 339,53 348, ; 355,,; 356, ; 360,; 365, 1,5 371, 1,153 382,
Kasika (= Kasika) 289, ,; 372, ,

68 See Rurz-Farques, D’HuserT, LAMMERTs and KiricHENKO, forthcoming.
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Khuddasikkha-tika 372, ,
Canda (= Candra) 286, ; 289, ; 296,,; 334, ,,;; 371
Calanirutti 291,
Janghadasa (= Cangadasa)
(1-2)% 286,, , vuttaii ca Janghadase
(4) 291 " "

222

(5) 305 " "

29-10

305 *70

’12-13

(6) 306,,, " "
vuttafi hi Janghadase

307’23-24,26-27
(9) 310,, , vuttafi ca Janghadase

310,, tena vuttam Janghadase
310, ,.*

’10-11
(10) 310,,, ,, vuttaii ca Janghadase
(11)311,, ,, " "
(12-13) 313,, '
314’15716 " "

(14)316,,, " "

(15) 316, ,, " "
316

; 372

13°18° 219728

*
222-23

(

(

(21) 326, . " !

(22) 327 " "

(29-30) 335,]8 1o Janghadase pana

(36) 341,,, ,, vuttaii ca Janghadase
342, " "

38) 344 ! !

( °11-12

(39) 345, ,, " "
(

(

223-24

44)348, " "

’16-17

48) 356,,, " :
(53) 365,,””

Janghadasa-tika 294,; s 312, 01103 314, .03 318, 5323, (gatha); 327, ,,
(8atha); 329, 53 335,54 , (following the method of Katantm -vyakhyana); 336

(following the method of Katantra-vyakhyana); 339,,,; 340
Jinindabuddhi (= Jinendrabuddhi) 354

308

%911
15 229-30

214-17

69 Round brackets () indicate number of stanza in Kacc-sara.
70  *Introduced only with vuttaii ca after an explicit quotation from Janighaddasa.
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tika 297, ; tattikayam (= Nett-t) 294
Niruttibyakhyana 363,
Niruttimafijasa 290, ,
Nyasa (= Mukhamattadipani) 290

Panini < paniniya 393

267

308,,,; 337,,,; 353,,.; 369,,.; 388

>14% »11° 20° 2275 13 »28

28-29

Buddhapiya 325,,

Moggalana 289,

Ratanasiri (= Ratnasri?) 327,, ,; 353, ; (= Ratanapadi: 286,,)

Riipasiddhi 293, ; 312, ; 325, ; 334, .; 349, ; 380,,.; 389,

Saratthavilasini (= Moggallanapaficikatika) 300, , (referred to as Saratthavisesa-
niyam, read °vilasiniyam); 331, ; 353, ; 355,, 13356, , |0 1 243 357,15 103 361,,. 5
35710125 361,55 73 363,14 163 365, 553 391,

Formulae:

Sakkataganthe ca esd eva gatha vutta
(32) 337
(42) 246

13

228

Janghadase pi esa eva gatha vutta
(33) 339,,
(37) 342,,, ..
(47) 350,
(62) 379, ,.*
(63) 380
(64) 382
(65) 383
(66) 386
(68) 390
(71) 393

723
’17
’19
725-26
214-15

725

71  * The word gatha is omitted.
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