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13. # e Pali Version of Ca$gadāsa’s  Sambandhopadeśa . 
A Preliminary Study of Yasa’s Kaccāyanasāra and 

Its Major Commentaries

1 Godakumbura 1980: 69.
2 For Abhidhamma let-than manuals, see Hernseng 2020: 7; for Vinaya let-than manuals, 

see Kieffer-Pülz 2015 and Ruiz-Falqués 2019.
3 See Lottermoser 1987.
4 ( e fi rst printed volume contained fourteen texts (Saddā -ay 14 co- tvai pā,h, Yangon 

1912). ( is volume includes: Sadda) habhedacintā [cf..Ruiz-Falqués 2017], Kaccāyanasāra, 
Ekakkharakosa [cf.. Schnake 2021], Saddavu) i, Saddabindu [cf.. Lottermoser 1987], 
Saddasāra) hajālinī, Sambandhacintā [cf..Gornall 2020: 54, 81], Vibhatya) ha, Vaccavācaka, 
Ganthābhara$a, Gantha&&hipakara$a, Vācakopadesa, Kaccāyanabheda, Kārikā [cf..Ruiz-Falqués 
2017; Dimitrov 2022; see also Gornall and Gunasena 2018 and Subhİti 1876. ( e 14 
minor Pali grammars are listed in Nyanatusita 2011 § 5.4. ( e latest edition, printed 
in 1964 and still reprinted today, includes fi / een works, with the Rūpabhedapakāsinī 
added to the former list. ( is edition was published as part of the editorial project of 
the Burmese Sixth Council (1954–1956), for whi"  see Hamm 1973 and Clark 2015: 65. 

Aleix Ruiz-Falqués

“Please send me per bearer the 
fee for copying the 
Kaccāyanasāra and 
Kaccāyanasāra-yojanāva”
D. H. D. Silva to Rasmus Rask1

1. Introduction

With the arrival of printing te" nology in Burma during the 19th century, a number 
of minor works that had so far been sca! ered in manuscript bundles were com-
piled in individual thematic volumes. Apart from minor works on Abhi dhamma 
and Vinaya,2 we also fi nd a modern volume with the most important short or “mi-
nor” grammatical works of the Pali tradition.3 ( e Burmese term for these texts is 
saddā-.ay, whi"  literally means “small grammar,” as opposed to the saddā-krī/ “big 
grammar,” the popular name of the Kaccāyana in Burmese monastic education.4 ( e 
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present paper focuses on one of these minor works, namely Yasa’s Kaccāyanasāra 
(“Essence of the Kaccāyana [Grammar]”), a Pali rendering of Ca-gadāsa’s Sanskrit 
work called the Sambandhopadeśa or Ca.gakārikā. Yasa’s work is a forgo! en testi-
mony of the relevance of Sanskrit s" olarship in medieval and early modern Bur-
ma. My aim here is to explain the nature and contents of this work and its major 
commentaries (porā$a&īkā, nava&īkā, and yojanā5) against the ba0 drop of the San-
skrit culture that shaped this bran"  of Pali-Burmese Buddhist s" olarship. I off er 
this paper to my respected tea" er, Professor Eivind Kahrs, who made a pioneer-
ing contribution to the study of Pali vyākara$a in Burma with his work “Explor-
ing the Saddanīti.”6

2. Yasa’s Kaccāyanasāra , a Pali Version of Ca$gadāsa’s Sambandhopadeśa

 2.1. Author and date

( e Kaccāyanasāra (henceforth Kacc-sāra) is a short Pali grammatical work com-
prising seventy-two stanzas in anu&&hubha (anu*&ubh) metre, wri! en in a terse style 
that o/ en requires commentarial glosses in order to be understood. Like its San-
skrit model, it abruptly ends a/ er summarising the Taddhita " apter in simply one 
stanza,7 leaving no colophon that could inform us about the author, date, etc. ( e 
work is commonly a! ributed to a certain Mahā Yasa ( era or simply Yasa.8 Some 
sources also ascribe the Kaccāyanasāra-porā$a&īkā and the Kaccāyanabheda to the same 
author.9 ( e second major commentary, the Kaccāyanasāra-nava&īkā, is a! ributed 

Other “minor grammars” have been published too, they consist of later, perhaps less 
authoritative works that are not mentioned in CPD, Bibliography, § 5.4.2.4.

5 For other commentaries I refer to Nyanatusita 2011: § 5.4.2.4.
6 Kahrs 1992.
7  sambandhe kārake pi$%e bhāve go) e paratra ca ||

kathyante taddhitā ru0hā samāsantā ’byayā api || 72 ||
 “( e secondary derivative (taddhita) [affi  xes] are explained conventionally (rū0hā) in 

the sense of relation (sambandha), factor of action (kāraka), mass (pi$%a), [having the] 
nature (bhāva) [of something], affi  liation (go) a) and other meanings (paratra); and also, 
a/ er an indeclinable at the end of a compound.”

8 Subhİti 1876: § 44, Bode 1909: 36, Nyunt 2012: 78, § 398, Nyanatusita 2011: § 5.4.2, Peters 
2007: § 1057.

9 Burmese catalogues and bibliographies present contradictory data. In the Pi,-sm (Nyunt 
2012: 78, §§ 398–401) Kaccāyana-sāra is a! ributed to Rha- Yasa of Puga1 (= Pagan); 
the old &īkā is wrongly a! ributed to Sirisaddhammavilāsa of Puga1. ( e new &īkā is 
a! ributed to an unknown Mahā ( era from Pa-2-ya (Pinya) city, and the same goes 
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to Siri Saddhammavilāsa. Another well-known commentary, the Kaccāyanasāra-
yojanā, was composed by a certain Kalyā'asāra in Burma.10 Of these works, only 
the Kaccāyanasāra is mentioned in the 1442 inscription of Pagan.11 Subhuti specu-
lates, without giving exact references, that the Kaccāyanasāra was probably com-
posed around the 14th century, and he also states that it is later than the Rūpasiddhi, 
Sambandhacintā, and Cū0aniru) i, and earlier than Kaccāyanabheda&īkā (presumably 
because Kacc-sāra is quoted in that work).12 On internal grounds, Kacc-sāra must 
be later than Mukhama) adīpanī, Rūpasiddhi, and Saddanīti.

 2.2. Contents

( e contents of the Kacc-sāra do not encompass the entire scope of the Kacc gram-
mar. In the 1964 edition, the stanzas are organised in the following six niddesas 
(“expositions”):

1–19 sāmaññaniddesa (“exposition on generalities”) 
20–32 ākhyātaniddesa (“exposition on verbs”)
33–46 kitaniddesa (“exposition on primary derivatives”)

for the yojanā; the Kaccāyana-bheda (§ 402) is a! ributed to a certain Rha- Mahāyasa of 
Salay town.

 ( e Cū0aganthiva-sapā&h by Nandapañña, commonly known as Gandhava-sa (Kumar 
1992: 12, 25) states that an anonymous tea" er composed Kacc-sāra and its &īkā; the 
catalogue omits the title Kacc-bheda (Ms..C fol..khū r5–6).

 ( e Nemintaragandhācariyadīpanī states that Kacc-bheda and Kacc-sāra were composed 
by a certain Saya ( era, perhaps a clerical error for Yasa ( era, as the Ms..reads ghasaya, 
where gha is very similar in shape to ya; the &īkā is a! ributed to Siri Saddhammavilāsa 
from the royal monastery (kanā/-taw-rā) (Ms..N fol..khī r6–7).

 ( e Pitakat Kyemon a! ributes Kacc-sāra and -bheda to Shin Mahā Yasa of Salay and the 
Kacc-sāra-,īkā-sac (= nava&īkā) to Rha- Siri Saddhamma of Pa-2-ya (Ms..K fol..kho-v, 
col..3 item #4, col..4 item #1).

 ( e Ganthācariyava-sa a! ributes Kacc-sāra, -bheda and a &īkā (= porā$a&īkā) to Mahā 
Rasa (= Yasa?) of Jambudīpa (Burma?) and mentions a &īkā by Siri Saddhammavilāsa 
from the royal monastery (kanā/-taw-rā) (Ms..G fol..pha r1–2).

 ( e Jinavacananāmābhidheyyadīpanī states that Kacc-bheda was composed by “a certain 
grammarian tea" er,” and the same goes for Kacc-sāra-,īkā; this Ms..omits Kacc-sāra, 
perhaps because it is included in the &īkā (Ms..J fol..nīh r7–8).

 Others maintain that Yasa composed the Kaccāyanasāra in ( aton, that is in the Mon 
country, today’s Mon State in the South (cf..Bode 1909: 36–37).

10 For bibliographical sources, see previous note.
11 Luce and Tin Htway 1976: 237.
12 See also Bode 1909: 37.
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47–60 kārakaniddesa (“exposition on factors of the action” “case syntax”)
61–71 samāsaniddesa (“exposition on nominal composition”)
72 taddhita (“exposition on secondary derivatives”)13

( e structure follows Ca-gadāsa’s manual (see § 2.4.). ( e contents are sometimes 
adapted to Kacc and other works of the same s" ool, su"  as the Rūpasiddhi and 
the Saddanīti. Very o/ en, however, the stanzas refl ect the original text of Ca-. For 
instance, Kacc-sāra v. 12 tea" es two topics absent in Kacc: one is the usage of the 
affi  x cī (Skt. cvī) with pronouns amha and tumha, whi"  cannot produce cvī forms 
based on sentences su"  as atva- tva- bhavati “not-you becomes you” and anaha- 
aha- bhavati “not-I becomes I”;14 the second topic not taught in Kacc is the distinc-
tion between the concepts of upāya and upeyya.

 2.3. A Recast of Ca#gadāsa’s Kārikā

( e literal meaning of the title Kaccāyanasāra is “Essence of the Kaccāyana 
[Grammar].”15 For this reason some s" olars have interpreted the title literally, as 
if the work would consist of a summary of the Kaccāyana Pali grammar.16 How-
ever, as Yasa states in the second stanza of Kacc-sāra, his work is modelled on 
the Sanskrit treatise by Ca-gadāsa17 (consistently spelled Ja-ghadāsa in Burmese 
manuscripts and printed editions):

13 Godakumbura (1980: 68–69) divides it into 5 niddesas and Subhuti into 7 (cf..Subhİti 1876: 
§ 44); Liebich (1895: 295) describes the Sambandhopadeśa of Ca-gadāsa as structured in 
6 uddeśas: (1) Sāmānya-uddeśa (ślokas 1–20); (2) Tyādi-uddeśa (21–26); (3) K3t-uddeśa 
(27–35); (4) Kāraka-uddeśa (36–51); (5) Samāsa-Uddeśa (52–60); (6) Taddhita-uddeśa 
(61). ( is description corresponds to the structure of Kacc-sāra in the Burmese edition 
that we are using.

14 Kacc-sāra-p, 259,28–29.
15 Godakumbura 1980: 68.
16 Bode 1909: 36: “( e Kaccāyanasāra, as the title shows, is a résumé of or textbook on 

the tea" ing of that great grammatical authority.” According to Malalasekera 1958 
[1928]: 1999, Kacc-sāra quotes extensively from Sa-gharakkhita’s Sambandhacintā. To 
my knowledge, this is incorrect. It is possible that Malalasekera’s statement origi-
nated in a confusion, and it should refer to Kacc-sāra-p, quoting extensively from 
Sadda) habhedacintā, see § 3.

17 Godakumbura (1980: 68) suggests the same, without identifying the Sanskrit work. 
I am aware of three printed editions of this text: Jagannadhaswami 1896, quoted by 
Bode (1909: 107 n..8), Ratha 1906, and TripÙƩhÿ 1910. Verhagen (1994: 62) mentions the 
Tibetan version of the text, accessible online: h! ps://www.istb.univie.ac.at/kanjur/
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In order that beginners understand the tea" ing of the Buddha in the language 
of Magadha, I am going to explain the Essence of the Kaccāyana [Grammar], relying 
on Ja-ghadāsa’s treatise.18

Ca-gadāsa’s Kārikā (henceforth Ca-) is a grammatical summary of Sanskrit gram-
mar. Subhuti is of the opinion that this is a summary of the Kātantra Sanskrit gram-
mar.19 Indeed, Kacc-sāra and its commentaries recurrently refer to the Kātantra tra-
dition. Liebi" , however, argues that Ca- belongs, at least partly, to the Cāndra 
S" ool20 because it uses two " aracteristic terms of that system: vyāpya instead of 
karma (“direct object”) and asa-khya instead of avyaya (“indeclinable”).21 Another 
clear mark of affi  liation is a reference to the Cāndravyākara$a in the Sanskrit com-
mentary upon Ca-. ( e reference is found in the example candropajña- vyākara$a-, 
illustrating the rule Candra 2.2.66 (= P 2.4.21).22 ( is example, originally from the 
Cāndrav+) i, is also preserved in the Kaccāyanasāraporā$a&īkā (see § 3). In sum, it 
seems that Ca- draws from both the Kātantra and Candra.

Ca-gadāsa’s treatise is well-known in Burmese bibliographical sources. Like 
Kacc-sāra, Ca- is also recorded in the famous 1442 inscription of Pagan recording 
the donation of a library.23 It is said that a certain tea" er named Cīvara, or per-
haps, more likely, Vajira24 composed a Pali &īkā upon it.25 Whether it was original-
ly in Sanskrit or in Pali, a Ja.ghadāsa-&īkā is quoted in the Kaccāyanasāra-nava&īkā 
(Kacc-sāra-n,) by Saddhammavilāsa (see Appendix I and II). Most of Ca- stanzas 
are included in the Kacc-sāra (see Appendix II), with the expected adjustments 
in the translation from Sanskrit to Pali and the necessary " anges in the te" nical 
names of the grammatical items that are mentioned, su"  as paccayas “affi  xes,” etc. 

rktsneu/etanjur/verif2.php?id=D4276&coll=derge [I thank Ma! hew Kapstein and 
Dragomir Dimitrov for providing this information].

18  māgadhikāya bālāna- buddhiyā buddhasāsane ||
vakkha- Kaccāyanasāra- nissāya Ja.ghadāsaka- || 2 ||

19 Subhİti 1876: § 44.
20 Liebich 1895: 295.
21 Liebi"  refers to verse 28 for vyāpya and 57 for asa-khya. In Tripā,hī’s edition (see 

Appendix II) we fi nd vyāpya in verse 27: vyāpye [v.l. vyākhye], with Pali translation 
kamme; and asa-khya in verse 59 (asa-khyāt).

22 Liebich 1895: 295.
23 Cf. Luce and Tin Htway 1976: 240, item #210; see also Bode 1909: 107, item #210. Bode 

(1909: 107 n..8) was aware of one printed edition: “Evidently Ca-gadāsa, author of 
the Ca-gakārikā, aphorisms on grammar (Kātantra s" ool). See edition of Jaganna-
dhaswami, Vizagapatam, 1896.”

24 Kumar 1992: 12, 25.
25 Kumar 1992: 12 = Ms..C fol..kū r5–6; Kumar 1992: 25 = Ms..C fol..ka1 r5–6. ( is &īkā is 

not mentioned in the 1442 Pagan Inscription.
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But Ca- is not the only Sanskrit source used by Yasa. ( e Kacc-sāra-n, informs us 
that some other stanzas of Kacc-sāra derive from a certain “Sanskrit book” (sakkata-
gantha). ( us, despite the fact that Kacc-sāra describes Pali usage, it is not exactly 
a summary of Kacc, and it is greatly indebted to the Sanskrit tradition.

2.4. Kaccāyanasāra and Kaccāyanabheda

If Kacc-sāra and Kacc-bheda are works of the same Yasa ( era, both texts must 
have been part of a project around the Kaccāyana grammar. ( e hypothesis im-
plies that Yasa would have summarised the Kaccāyana twice, following two dif-
ferent methods. ( e Kacc-bheda follows the structure of Kacc in eight " apters, 
and, as the introduction states, it mainly summarises the types of grammatical 
phenomena, making a general analysis or typology (bheda) together with concise 
examples (payoga).

One peculiar feature of style in this work, missing in Kacc-sāra, is the poetic 
closure of ea"  section, in whi"  the author expresses the wish that his merits in 
composing the text will help him to a! ain be! er existences and fi nally nibbāna, 
and he does so by playing with the key concepts of ea"  " apter of the grammar. 
For instance, at the end of the sandhi section, whi"  deals with euphonic pronun-
ciation, he wishes that he will have a good voice in future lives; at the end of the 
samāsa section, he wishes that his merits will abbreviate his time in sa-sāra, us-
ing for that the term sa.khepa “abbreviation” whi"  is a te" nical term applied to 
defi ne samāsa,26 and he also plays with the word bheda, “separation” / “analysis” , 
whi"  is part of the analytical project of the grammar, when he expresses the wish 
not to become separated (bhejja) from his assembly.27

In terms of sources, the Kacc-bheda only mentions the Nyāsa (= Mmd), the 
Nyāsappadīpa (= Mmd-p,), and the Rūpasiddhi,28 the most important commentaries 
of the Kaccāyana s" ool in Burma. ( ese works are never mentioned in Kacc-sāra. 
It is noteworthy, however, that the Kacc-bheda does not mention the Saddanīti, a 

26 Rūp 178,9: samāso padasa.khepo, padappaccayasa-hita-
27 Kacc-bheda § 127: 

puññen’ ānena sa-sārasa.khepakārako bhave || 
abhejjapariso pañño satimā ca bhavābhave || || 

 “By this merit, may I be one who makes sa-sāra short, one who is not separated from 
his assembly, wise and diligent, from existence to existence.”

28 Kacc-bheda § 46: 
( appaññāsa&&hasa&&hi ca dvādhikanavutīritā || 
Nyāse taddīpake Rūpasiddhiyañ ca yathāraha- || ||
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work that was available to the author of Kacc-sāra.29 ( e view of the Pi,-sm, pro-
posing two diff erent authorships for Kacc-sāra and Kacc-bheda,30 is more sensi-
ble, in my opinion, in view of the fact that these two texts overlap in many ways, 
and it is diffi  cult to believe that the same author would have wri! en two diff erent 
works with the same purpose, but resorting to diff erent grammatical authorities.

 3. # e Old Commentary (Kaccāyanasāra-porā$a%īkā)

( e authorship of the Old Commentary on the Kaccāyanasāra (Kaccāyanasāra-
porā$a&īkā) and its date are uncertain.31 ( e author was not acquainted with the 
same Sanskrit manuals that were used by his successor Saddhammavilāsa (see 
§ 4). ( e commentary gives general interpretations of the meaning of the stanza 
without concentrating too mu"  on ea"  word and also usefully provides exam-
ples. ( e author takes great pains to interpret the text in the light of Pali treatises, 
not Sanskrit treatises related to the model of Ca-. ( e Sadda) habhedacintā of Sad-
dhammasiri, for instance, is quoted at every opportunity in order to amplify the 
scope of Kacc-sāra.32 Other Pali works, based on Sanskrit models, are also quot-
ed. He cites, for instance, the well-known defi nition of mahākabba “great poem” 
of Da'4in’s Kāvyādarśa (ca. 7th c.) via the Pali commentaries on Sa-gharakkhita’s 
Subodhāla.kāra (12th c., Sri Lanka).33

( ere are some examples from this commentary that I could not trace to Pali 
grammars, e.g., tura.go iva imā i) hiyo “these women are like a horse” ,34 illustrating 
a simultaneous vipallāsa or “distortion” of gender and number. ( is vipallāsa is al-
lowed in a simile when the point of comparison is a common property (dhamma), 
in this case, speed. ( ere is a reference to the Pā'ini s" ool (pā$iniya-),35 a refer-
ence to the lexicographical work Li.ga) havivara$a,36 some direct and silent referenc-

29 Kacc-sāra § 30, see § 6.5.
30 See the third note in § 2.1.
31 Subhİti 1876: § 46.
32 Kacc-sāra-p, e.g..253,28ff .; 256,21–22; 260,18–23.
33 Kacc-sāra-p, 250,15–16 = Subodh-p, 15,17; Subodh-n, 20,3: 

saggabandho mahākabba- vuccate tassa lakkha$a- || 
pa$āmo va) huniddeso āsiso pi ca ta- mukhan ti || ||

 ( e original verse is from KĀ 1.14: 
sargabandho mahākavyam ucyate tasya lak*a$am ||
 āśīrnamaskriyā vastunirdeśo vāpi tanmukham || ||

34 Kacc-sāra-p, 259,2.
35 Kacc-sāra-p, 262,16.
36 Kacc-sāra-p, 271,14–18.



306 Aleix Ruiz-Falqués

es to Moggallāna’s Pañcikā,37 and one quotation, without a! ribution, of a passage 
from Sadda) habhedacintā-porā$a&īkā38 ad Sbc § 53 introduced with vu) a- hi.39 ( ere 
is also one reference to the Sambandhavu) i, the commentary on Sa-gharakkhita’s 
Sambandhacintā.40 When discussing Kacc-sāra § 71, the work refers to the Cāndra 
grammar in the example of the compound candopañña- “[a vyākara$a system] in 
whi"  the Cāndra is the fi rst [text] to be created”41 (see § 2.4).

4. # e Sammohanāsanī of Saddhammavilāsa (Kaccāyanasāra-nava%īkā)

 4.1. ' e author of the commentary

( e author of this commentary is ( era Siri Saddhammavilāsa. ( e colophon 
tells us that this work was composed in Ava, and catalogues connect the au-
thor with some royal monastery (see § 2.1.). According to Waskaduve Subhu-
ti, Saddhammavilāsa was an expert in Sanskrit and lived in a palace construct-
ed by king Pañcasetbha (sic) on the bank of the river Erāvati in the kingdom of 
Sunāparanta.42 Saddhammavilāsa criticises the old commentary when he justifi es 
his own endeavour: “[My] commentary on the Kaccāyanasāra is called the Destroy-
er of Confusion, and the old commentary43 is not a destroyer of confusion.”44 ( e 
date of the work is not known, but it is earlier than the mid- 18th century, for it 

37 Kacc-sāra-p, 272,14–15.
38 Sbc-p, 28,27–30.
39 Kacc-sāra-p, 275,16ff .
40 Kacc-sāra-p, 275,27–29. For the identifi cation of the title Sambandhavu) i, see Kieffer-Pülz 

2017: 42, n..87.
41 Kacc-sāra-p, 279,6–9: candassa upañño candopañña- byākara$am ity ādi. atra candassa ādimhi 

tassa sa) hassa nāma-. candass’ upakkamo candopakkama- byākara$am ity ādi. candopaññan 
ti candassa nāma janassa pa&hamapajānana-. candopakkaman ti candassa nāma janassa 
pa&hamavāyāmo ti keci. “( e fi rst knowledge [is] of Candra, i.e., the grammar whose 
fi rst knowledge is of Candra. Here this is a name of that discipline whi"  begins with 
Candra. ( e introduction of Candra, i.e., the grammar whose introduction is Candra. 
( e fi rst knowledge is of Candra (candopañña-), i.e., the fi rst understanding is of the 
(i.e..by the) person called Candra. Some say that the word candopakkama- means that 
it is the fi rst eff ort of that person called Candra[gomin].”

42 Subhİti 1876: § 45.
43 It is also possible to understand the plural “old commentaries,” but quite unlikely.
44 Kacc-sāra-n, 281,8–9: 

&īkā Kaccānasārassa vuccate Sammohanāsanī || 
purātanā ca yā &īkā na tā sammohanāsanī || ||
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is recorded in a manuscript of the bibliography titled Pi&akat Samui. Maw-kvan/-
mhan copied in 1743 CE.45

 4.2. ' e content of the commentary

In terms of content, this commentary is quite unique due to the numerous refer-
ences to Pali and Sanskrit works. We have collected them in Appendix I of this 
paper. Although the author was familiar with Sanskrit works, we cannot know 
to what extent some of the references are mediated through other Pali s" olarly 
texts. For instance, Saddhammavilāsa refers to the Sāra) havilāsinī for a famous 
stanza on the apādāna kāraka,46 a stanza that originally comes from Vākyapadīya 
and rea" ed the Sāra) havilāsinī probably through the mediation of Buddhappi-
ya’s Rūpasiddhi.47 Importantly, the nava&īkā contains abundant parallels from the 
original Ca-gadāsa, consistently spelled “Ja-ghadāsa” . ( ese are slightly diff er-
ent from the versions of Yasa, as it is shown in Appendix II.

5. Kalyā&asāra’s Kaccāyanayojanā

5.1. Contents, Style, and Authorship

In the standard modern Burmese edition of the &īkās on the minor grammars, the 
Kaccāyanayojanā follows the old and new &īkās. ( is commentary does not go be-
yond the syntactic reorganisation of the words of the stanzas in order to make them 
more sensible. ( e reorganisation is always introduced by the formula tatrāya- 
yojanā. Unlike the other two commentaries, this work la0 s erudition. It seems that 
the author of this commentary, a certain Kalyā'asāra, of whom we know prac-
tically nothing except that he was perhaps from the region of Pagan in Burma,48 
was aware only of one &īkā, whi"  he calls simply by that name and seems to cor-

45 Ms..M fol..kī r8.
46 Sāra) havilāsinī (Mogg-p-, 361,26–27).
47 Cf. Vākyapadīya 3.7.136 (Rau 2002: 230), cited in Pali at Rūp § 308 introduced with 

vu) añ ca.
48 Cf. Peters 2007: § 1057.
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respond to the porā$a&īkā.49 It mentions an ācariya Ja-ghadāsa but nothing more.50 
It off ers useful notes with regard to the a! ribution of the views refl ected in the 
verses: whether they all belong to the same s" ool of thought or they represent 
diff erent “parties” (pakkhas) in the s" olastic debate.51 ( ere is a reference to a cer-
tain niddesa that I could not trace to the Su) aniddesa of Saddhammajotipāla, but to 
Rūpasiddhi (§ 293) when glossing the word pubbādiyoge.52 ( e commentary is over-
all shallow and redundant, probably designed for novices (sāma$eras). ( e colo-
phon states that the author is a dweller of a village called Pavābhū (or Pavābhu), 
a word that may be corrupt and I have not been able to trace. If he is the same 
Kalyā'asāra who wrote the Suci) āla.kāra, a summary of the Abhidhamma, his 
birthplace could be the village 6ā2-ra1-’ui near Pu-khan2-krī2 (thus Anne Pe-
ters speculates that he could be identical to one 6a-ran-’ui " arā tō).53

 5.2. Meaning of the title Kaccāyanasāra

( is commentary ends with a paragraph giving an exegesis of the title Kaccāyana-
sāra, interpreting the term sāra as the u) amavinic( aya “the fi nal judgement” of the 
Kaccāyana book, or as relating to the verb sarati “to remember” : sotujanehi sari-
tabbo cintitabbo ti sāro “it should be remembered, i.e., refl ected upon by students, 
therefore it is called sāra.”54

6. Further Notes on the Kaccāyanasāra and Its Major Commentaries

6.1. Absence of avadhi in taddhita

In Kacc-sāra § 4 it is argued that there is no apādāna taddhita formation, literally 
no “avadhi” , that is to say, a secondary derivative based on the ablative relation. 

49 Cf. Kacc-sāra-yo 390,22; 401,15–16 = Kacc-sāra-p, 259,27; untraced quotation from another, 
or the same &īkā (?) at Kacc-sāra-yo 410,25: kammassā ti kamma) ha( a&&hī yeva &īkāya- 
dassita-.

50 Kacc-sāra-yo 391,4–7.
51 Kacc-sāra-yo 404,12: panasaddo pakkhantaro; 405,6: keci vāda- dassetu-; 411,27: idāni saddassa 

niccata- dassetu-.
52 Kacc-sāra-yo 414,17–18: e) ha ca ādisaddena niddese dassitabbayoga- ñātukāmā passantu 

sotujanā.
53 Pi,-sm § 288, Peters 2007: § 1057.
54 Kacc-sāra-yo 421,20–28.
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( e description corresponds to the picture we have in Kacc and Kacc-v, where ex-
amples of ablative taddhita are missing. Kacc-sāra-p,, however, states that accord-
ing to Sbc, taddhita can be formed with all kārakas and it just so happens that the 
apādāna-taddhita is very rare. See Sbc § 226 and its old commentary:

pabhavanti asmā hetumhā ti pabhavo. hetu. iminā apādāne pāyena 
payogāni, appakena pana bhavanti buddhisaddā etasmā ti bhāvo.
“It is the cause from whi"  [things] originate (pabhavanti), that is why it is called 
‘source’ (pabhava), [meaning] ‘cause’ (hetu). Most examples of apādāna are in 
this way, but only a few examples resemble the following case: ‘it is called 
‘state’ (bhāva) because that is where the existence of abstract words (buddhisaddā) 
comes from.’”55

Saddanīti § 760 also has an example of taddhita based on the ablative relation: pab-
batato pakkhannā nadī pabbateyyā “because [these] rivers fl ow from the hill (pabba-
ta), they are called ‘hilly’ (pābbateyya).”56

6.2. ' e defi nition of parokkhā

In Kacc-sāra § 23, we fi nd a defi nition of parokkhā (Skt. parok*ā, “past perfect” , lit. 
“beyond one’s direct experience”) whi"  deviates from Kacc and yet refl ects Kacc 
and Kacc-v’s sources, particularly the Kāśikāv+) i and the Kātantrav+) i. Kacc-sāra-p, 
gives one example that we do not fi nd in Pali grammars: nāha- kali.ga- agami-,57 
cf..Kāt-v ad Kāt Ākhyāta 3.1.16 (Eggeling ed., 158,15): nāha- kali.ga- jagāma = Kāś 
ad P. 3.2.115. ( e Kāśikā example represents the answer to the question: kali.ge*u 
sthito ’si? ( at is refl ected in the Old Commentary: ki- bhava- kali.ge ti&&hatī ti 
kenaci pu&&ho sakata- pi paccakkha- kali.gagamanam ac( ādana- karotī ti “Asked by 
someone: ‘Have you been to Kali-ga?’, he hides the fact that he went to Kali-ga, 
even though he actually did [lit. he himself experienced that].”58 ( e Kāt-v ad locum 
states: nāha- kali.ga- jagāma, iti gamanado*abhayāt pratyak*am apy apahnute “Some-
one, out of fear that he made a mistake, hides the fact, even though it is true [lit. 
he experienced that], saying ‘I didn’t go to Kali-ga’.” ( us, the entire discussion 

55 Sbc-p, 91,24–26.
56 Sadd 785,7–8: A III 64,4.
57 Kacc-sāra-p, 264,20.
58 Kacc-sāra-p, 264,22–23.
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is related to the idea that the past perfect cannot express one’s own experience of 
a fact, but it may be used precisely when one is concealing a personal experience.

6.3. Unique defi nition of ajjatanī

In § 24 we have a unique explanation of ajjatanī (Skt. adyatanī, “aorist” , lit. “the 
past of today”), including the precise description of the span of time that is com-
prised in ajja “today”.

atītara) iyā yāmo pac( imo%%ham59 amussa vā ||
bhāviniy’ ādippahāro tada%%ha- vā ’jja tehy aho || 24 ||
( e day whi"  is called “today” (ajja) includes the present day together with 
the last wat"  (yāma) of the past night, or half of it, and the fi rst wat"  of the 
next night, or half of it.

( is defi nition is missing in Kacc and its major commentaries. ( e stanza is mod-
elled on an unidentifi ed Sanskrit source in versifi ed form (see Appendix II, Kacc-
sāra § 24, fn.). ( e original source of the verses is most probably Kāt-v ad Kāt 
Ākhyāta 3.3.16, (Eggeling ed., 159,1–3):

adyatane ’tīte mātre ’dyatanī, adyabhāvo ’dyatana/, ā nyāyyād u) hānād ā nyāyyāc ca 
sa-veśanād aha/, ubhayato ’rdharātra- vā  lokata/ siddham.
“adyatanī ‘aorist’ is the past extending only today (adya). ‘Extending today’ 
means ‘existing today’. A day is known by social convention [as the span of 
time] from the customary (nyāya) ge! ing up [in the morning] up to the cus-
tomary (nyāya) going to bed [at night]; or, alternatively, [a day is the extent] 
between both halves of the night [i.e., the last half of the previous night and 
the fi rst half of the following night].”

 6.4. Philosophical Stanzas of Sanskrit Origin

Some stanzas, directly translated from Ca-, are of a philosophical nature. Con-
sider, for instance, the following:

59 Ms..F pac( ima%%hyam.
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Where prime material (pakati) and processed material (vikati) are both ex-
pressed, the prime material is considered to be the direct expression (vācaka), 
because of its preeminence.60

( e result of this philosophical principle, applied to Pali syntax, is that in a sen-
tence where there is a confl ict between the number of the item representing the 
prime material and the item representing the processed material, prime material 
will control the number of the verb. ( e examples given by the Kacc-sāra-p, are: 
pa&o bhavanti tantavo “the threads are the cloth” and bīra$āni kariyante ka&o “the 
clumps of bīra$a grass are made a [into a] mat.”61

Some of these verses are rather abstract in style, and they cannot be understood 
without a commentary. ( e section on kita (“primary derivatives”), for instance, 
begins with verses that, contentwise, adhere to the Kacc text, but they develop into 
philosophical verses that are not part of the Kacc literature received by Yasa. ( ey 
illustrate the semantic entanglement of all the grammatical elements of a sentence 
and also the conventional nature of the grammatical concepts:

( is bhāva (“impersonal action”), being the meaning of the affi  x, is undeter-
mined without that [meaning of the verbal root]. Also, the meaning of the 
verbal root [is undetermined] with regard to the rest [of the factors, su"  as ka) ā, 
etc.]. ( us, because of that, all meanings [of bhāva, ka) ā, etc.] are collective. ( e 
division, namely: “( is is the meaning of the verbal root, that is the meaning 
of the affi  x,” is purely conventional [lit. it only applies during the time there 
is a convention].62

Consider also this other stanza, the source of whi"  is probably not Buddhist:

( is light called “word” is without beginning. If a word is not clear to someone, 
its meaning is made clear to him by means of the [grammatical] science, like 
a lamp whi"  is/was covered/hidden.63

60  pakatī vikatī c’ āpi yatra vu) a- dvayam pi ca || 
vācako pakatisa.khya- ga$hāti ’ssā ’padhānato || 7 ||

61 Kacc-sāra-p, 258,8–9.
62  paccaya) ho pi bhāvo ’ya- vinā ten’ āpasiddhito || 

dhātura) ho pi sese; ’va- caya) ho tena sabbako || 40 || 
sa.ketakālam ev’ āya- vibhāgo sampava) ate || 
a) ho ’ya- pakatiy’ eso paccaya) ho it’ īdiso || 41 ||

63  anādir ayam āloko saddakhyo yassa na pphu&o || 
byañjate tassa sa) hena dīpo va gatiy’ āvuto || 43 ||. 
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Interestingly, the examples that we have cited are not adaptations from Ca-, but 
from a certain “Sanskrit book” (sakkatagantha)64 that we have not been able to iden-
tify.

 6.5. Infl uence of the Saddanīti

In Kacc-sāra § 28, the term sādarānādarā refers to the sense of vidhi “command” 
in the sa) amī “optative.” ( is is not found in Kacc or its major commentaries, ex-
cept in the Saddanīti with reference to niyoga (not vidhi).65 ( e same goes for the 
example purā dibbati asaddhammo (“in the past the wrong Dhamma was shining”) 
in Kacc-sāra § 30.66 ( e example is borrowed from Sadd § 874 yāva-pure-purāyoge 
’nāgate “[the present endings are used] in the sense of past when in connection 
with [the adverbs] yāva, pure and purā” . In Sadd 812,24 the example is pure adham-
mo dippati [= dibbati] (cf..Sp I 6,2).67

 7. Concluding Remarks

( e present preliminary study, including the tables that I a! a"  in the two appen-
dices, shows how the Kaccāyanasāra of Yasa was a Pali version of Sanskrit versi-
fi ed treatises of the Kātantra and Cāndra s" ools. I have also shown how the title 
Kaccāyanasāra may be misleading, for it is not simply a summary of Kaccāyana, but 
it includes rules and principles drawn from many more Sanskrit and Pali sources. 
( e development of the Kaccāyanasāra and its commentarial literature, especial-
ly the Sammohavinodanī of Saddhammavilāsa, exemplifi es the long process of as-
similation of Sanskrit śāstra in Pali for the sake of Burmese monastic education. 
For a few centuries, at least, not only the Kacc-sāra was studied, but s" olars who 

 ( e stanza is reminiscent of Vākyapadīya 1.132 and Da'4in KĀ 1.4. I thank Professor 
George Cardona and Professor Madhav Deshpande for the references.

64 Kacc-sāra-n, 347,23–24: Sakkataganthe pi esā eva gāthā vu) ā “In the Sanskrit book, too, this 
same stanza is stated.”

65 Sadd 813,31–814,2.
66 ( e fi rst two pādas of Kacc-sāra 30 correspond to Sadd § 874 (cf..Kāt-v Ākhyāta, 3.1.17; 

P 3.3.4) and Sadd § 876 (cf..Kāt-v Ākhyāta, 3.1.17; P 3.3.5).
67 In Kacc-sāra-p, 266,7–9 the following stanza is quoted without explicit a! ribution with 

the formula vu) a- hi “for, it is stated”: 
pure-yāva-purā-yoge nicca-, vā karahi kadā || 
lac( āyam api ki--vu) e va) amānā bhavissatī ti || ||
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studied it had also access to its sources, and in fact, we fi nd alternative render-
ings of Ca- in Kacc-sāra-n,.

Yasa’s claim is that his grammar is intended for students of Pali and, theoreti-
cally, it should be helpful in the study of canonical literature. ( e actual implica-
tions of Yasa’s statement, in my opinion, are quite unclear. To a great extent, one 
would think that works su"  as Kacc-sāra are not really useful to study the canon 
directly, particularly when they tea"  topics that only apply to Sanskrit. But then 
one should explain why treatises su"  as Kacc-sāra became of su"  importance in 
the tradition and are still part of a s" olastic canon in Burma.

As to the process of Sanskrit śāstra assimilation in Burmese Pali culture, it tran-
scended the philological sciences and encompassed all sorts of disciplines, from 
cosmology to law.68 Some of the Pali treatises based on Sanskrit models arrived 
from Sri Lanka, but the process of translation and assimilation continued over the 
centuries in Burma itself. As our understanding of Sanskrit culture in the region 
is still fragmentary, we can only hope that this paper will contribute to a broader 
discussion regarding the role of Sanskrit śāstric knowledge in Buddhist commu-
nities of Southeast Asia.

Appendix I

Authorities Mentioned in the Kaccāyana-sāra-nava-%īkā

ācariyā ācariyo 328,22; Kaccāyana° 337,20; °para-parā 247,12; 297,8; 298,3; 300,1; 303,2; 
304,3; 312,12,28; 314,2,10; 324,5,20; pubba° 334,28; 350,14; 352,4; 354,12; 358,17,26; Buddhapi-
ya° 325,21; Rūpasiddhi° 349,19; sabbācariyavāda 325,18;

a((hakathā °ācariya 363,15; Ne) i° 293,24; 297,1; 329,14; 365,5; Su) anipāta° 366,3
A! habyākhyāna 297,8; 308,11; 313,12; 322,27; 334,13–15; 349,15
Amarasīha (= Amarasi1ha) 394,1
Kaccāyana 281,10,15; °ācariya 337,20; °sāra 282,10; 284,27–28; 285 passim; 289,16; 298,29; 

312,18; 320,14–15; 325,10; 331,29; 395,14 ; °su) a 348,23; 348,26; 361,5; 369,27–28; 372,28; 393,27
Kātanta (= Kātantra) 286,4; 323,24; 345,1,8; 347,27–28; 348,5,22–23; 361,5; 365,2
Kātanta-pañcikā (= Kātantra-pañcikā) 286,7; 299,1; 312,7; 371,13
Kātanta-byākhyāna (= Kātantra-vyākhyāna) 285,1; 286,6–7; 289,14; 293,4; 295,13; 299,1; 

311,6; 312,7,11; 313,6; 317,16; 319,24; 323,18–19; 327,13; 330,9–10; 331,12,27–28; 334,6; 335,29; 
336,9,13; 338,29; 339,13; 348,18; 355,26; 356,5–6; 360,8; 365,14,20; 371,13,18; 382,28–30

Kāsikā (= Kāśikā) 289,14; 372,19

68 See Ruiz-Falqués, D’Hubert, Lammerts and Kirichenko, forthcoming.
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Khuddasikkhā-(īkā 372,17
Canda (= Cāndra) 286,7; 289,14; 296,9; 334,10,11; 371,13,18; 372,19,28
Cū*aniru! i 291,9
Ja$ghadāsa (= Ca-gadāsa)

(1–2)69 286,1–2 vu) añ ca Ja.ghadāse
(4) 291,22  " "
(5) 305,9–10  " "
 305,12–13*70

(6) 306,8–9  " "
 307,23–24,26–27 vu) añ hi Ja.ghadāse
(9) 310,4–5 vu) añ ca Ja.ghadāse
 310,9 tena vu) a- Ja.ghadāse
 310,10–11*
(10) 310,24–25 vu) añ ca Ja.ghadāse
(11) 311,22–23 " "
(12–13) 313,9–10 " "
  314,15–16 " "
(14) 316,3–4  " "
(15) 316,19–20 " "
 316,22–23*
(18) 319,27–28 " "
(19) 321,17–18  " "
(21) 326,1–3  " "
(22) 327,11–12  " "
(29–30) 335,18–19 Ja.ghadāse pana
(36) 341,25–29 vu) añ ca Ja.ghadāse
 342,2  " "
(38) 344,11–12  " "
(39) 345,23–24  " "
(44) 348,16–17  " "
(48) 356,8–9  " "
(53) 365,4 ” ”

Ja$ghadāsa-(īkā 294,8; 308,12; 312,7–8,11–12; 314,22–23; 318,3–4; 323,20–22 (gāthā); 327,13–22 
(gāthā); 329,19–20; 335,28–29 (following the method of Kātantra-vyākhyāna); 336,9–11 
(following the method of Kātantra-vyākhyāna); 339,21; 340,29–30

Jinindabuddhi (= Jinendrabuddhi) 354,14–17

69 Round bra0 ets ( ) indicate number of stanza in Kacc-sāra.
70 * Introduced only with vu) añ ca a/ er an explicit quotation from Ja.ghadāsa.
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(īkā 297,2; ta&&īkāya- (= Ne! -,) 294,6–7
Niru! ibyākhyāna 363,1
Niru! imañjūsā 290,8–12
Nyāsa (= Mukhama! adīpanī) 290,14; 308,11; 337,20; 353,27; 369,13; 388,28
Pā&ini < pā&inīya 393,28–29
Buddhapiya 325,21
Moggalāna 289,15
Ratanasiri (= Ratnaśrī?) 327,3–4; 353,5–7; (≈ Ratanapadi: 286,6)
Rūpasiddhi 293,18; 312,9; 325,11; 334,19; 349,19; 380,23; 389,15
Sāra! havilāsinī (= Moggallānapañcikā,īkā) 300,6–8 (referred to as Sāra) havisesa-

niya-, read °vilāsiniya-); 331,7 –11; 353,1–3; 355,2–3; 356,14–16, 18–24; 357,10–12; 361,25–27; 
357,10–12; 361,25–27; 363,18–19; 365,22–23; 391,16–18

Suma$galavikāsinī(īkā (= Suma-galavilāsinī,īkā?) 297,4

 Formulae:

Sakkataganthe ca esā eva gāthā vu) ā
(32) 337,13
(42) 246,28

Ja.ghadāse pi esā eva gāthā vu) ā
(33) 339,24
(37) 342,24–25*71

(47) 350,18
(62) 379,19*
(63) 380,23
(64) 382,17
(65) 383,19
(66) 386,25–26
(68) 390,14–15
(71) 393,25

71 * ( e word gāthā is omi! ed.
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